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English Regency, a style that has had little popular attention, promises to be im- 
portant in the plans of many fine decorators. Its appeal will be understood as one 
studies this beautiful chest from a bedroom group designed by Ralph Widdicombe. 


JOHN WIDDICOMB Co. 


MAKERS OF FINE FURNITURE FOR ~ALMOoST HALF A CENTURY 


>>> >>> >>> ~<<~<~<<<~<~<<<~<<<<~<<<<<<<<4 


FACTORY SHOWROOM ~- GRAND RAPIDS, MICH. NEW YORK SHOWROOM - ONE PARK AVE. 




















‘ és 
londoner-covered furniture by Valley 
Upholstery Company, New York City 


Look to Londoner, advertised for the first time 
here, for an English-inspired Goodall -Sanford 
coated fabric as mellow, as rich in colors and 
grains as an old English drawing room—as tra- 
ditionally English as the famous London clubs. 
Londoner is made possible by a new Goodall- 
Sanford hand-finishing technique ...a unique 
quality coated fabric in every sense. Look to 
Londoner for decorative possibilities never before 
achieved with coated fabrics. 


ace LC. CHASE & COMPANY 
295 Fifth Avenue, New York City Hikes 

















Selling Division of Goodall Sanford Industries 
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DINING ROOM IN THE MANNER OF QUEEN ANNE 
W PAINTED WALLS, GREEN LINEN DRAPERIES WITH 
ROSE DESIGN, BROWNISH YELLOW UPHOLSTERING AND 
AUSTRIAN HAND TUFTED RUG 
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WHAT OF WV ARS and rumors of war in Europe 
THE FUTURE? have rattled and jangled the nerves of a 
peace loving world causing great social, 
political, and economic unrest for the 
last two years. Finally, the insane demands, of a self-glorified 


fanatic, are shoving the democracies into a conflict of self- 


defense. Only he, and those he has hypnotized, have any 


illusion as to the outcome. 

As to the United States—business will go on as usual with 
a certain amount of readjustment. While there may be a 
lull in some fields, this will be more than offset by feverish 
activity in the major supply industries. The shortage of 
man power abroad for constructive pursuits will naturally 
take up the slack in this country. Although war profiteering 
will probably not (and should not) be countenanced, still a 
boom in certain lines is sure to develop. There is no reason 
to believe that the interior decorative profession will not get 
its share from resultant increased buying power. 

We do not look forward with great pleasure to a business 
revival brought about by such causes. In fact, it is a sad 
commentary on the wisdom of our so-called “advanced” civil- 
ization that ean permit such conditions to exist. Nevertheless, 
interior decorators need not be apprehensive of the future 
knowing full well the limitless resources and resourcefulness of 
our country. 


Tue Eprror. 


SEPTEMBER, 1939 








-ENSINGTON PALACE. 
Queen Anne’s Orangery 


Queen Anne’s Orangery in gardens of Kensington Palace, one of 
examples of Oueen Anne architecture, designed bv Sir Christopher Wren. 


the most famous 
Photo 


by H. B. M. Office of Works. Reproduced by permission of the Controller, H. B. M. 
Stationery Office. 


QUEEN ANNE STILL LIVES 


By Baseden Butt 


few have 


Pull last 


marked revival of interest in the his- 


years seen a 
toric period styles, and there are many 
indications that the trend of fashion 
in the immediate future will favour 
the early English manner kuown as 
“Queen Anne.” Its fascination can be 
quite extraordinary, and its charm 
too often overlooked. 

It may be said that in the history 
the 


Queen Anne period is in the nature of 


of English interior decoration 


an interlude. People were growing 


tired of baroque elaboration, while the 
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magnificence of the Georgian era was 
still ahead. In this interval, simplicity 


and graceful charm—one is almost 
tempted to say, homeliness—enjoyed 
their innings. Although Queen Anne 
ascended the throne in 1702 and died 
in 1714, the 


era endured from the beginning of 


decoratively speaking 
the century till well into the seventeen- 
twenties. 

Then too the Queen Anne _ period 
was also one of transition. It is neces- 
sary to understand this clearly if one 


would fully appreciate the spirit of 





those days. Hitherto, fashions in in- 
terior decoration had been almost ser- 
the 


tastes, predilections, or family con- 


vile—they came about through 
nections, of the reigning monarch and 
the leading members of his Court. In 
Queen Anne’s time, however, there 
sprang up a spontaneous reaction from 
a period of forty years in which 
had 


not be 


everything been baroque. It 


would wrong, therefore, to 


claim the Queen Anne period as the 
first genuine example of a “fashion” 
in the modern, democratic sense of the 
word. The fashion ran its course and 
came to an end partly because people 
tired of it, as people will, and partly 
because the simple Queen Anne style, 
especially in furniture, was too unas- 
suming for the great country houses 
which the aristocracy were building at 


that time. It was followed by the 


Modern interpretation of Queen Anne 

by London decorator, Tom Crewys, 

showing typical oak panelling and walnut 
chairs. 


massive designs of William Kent and 
then by the work of Chippendale, 
Adam, Hepplewhite and Sheraton. 

It is in this that the Queen Anne 
period is transitional. Fashion was 
no longer to be decided solely from 
above, but by the designers and archi- 
tects themselves, and their names have 
survived in connection with the styles 
which they evolved. William Kent and 
Robert Adam, Chippendale, Hepple- 
the first 


Dictators of England. As 


white and Sheraton, were 
Fashion 
architects and designers their opinions 
‘arried authority, and they asserted 
and successfully sold their individual- 
ity by publishing books of designs. 
They were, in fact, pioneers of adver- 
tising. But in the Queen Anne time 
Fashion was winning its freedom, as 
these Dictators had not yet arisen. 
To a very large extent the Queen 
Anne style is a simplification of the 
William and Mary fashion which had 
preceded it. It is true that the interior 
the 
costly hcuses continued to be elabo- 
but 


decoration of larger and more 


rate, simplicity was especially 


characteristic of the furniture and of 
the homelier type of middle-class in- 
terior which was becoming commoner 
at this time. The fashion in William 
and Mary days had been. for con- 
siderably larger wall 


panels than 


hitherto, and wide bolection mouldings 


caused them to project in relief from 
their stiles. The panels were made of 
two or more boards, chosen with the 


utmost care and skill and worked to 
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Top left, English walnut chair with splat 
faced with “curl” veneer, upholstered in 
green silk damask. 


Top right, Queen Anne walnut cabinet, 
drawers below and bombé sides, brass 
mounts. 


Center, rare bureau-cabinet in red lac- 

quer which is to be shown in an Exhibi- 

tion of Royal Treasures at His Majesty 

the King’s House. It is very small, being 
5 ft. 3 in. high and 10 in. wide. 


Bottom, An example of the interchange- 

able dressing table or writing desk which 

was one of the most pleasing inventions 
of Queen Anne days. 


Bedroom suite in cut velvet used by 
Queen Anne preserved in this William 
and Mary interior in Hampton Court 
Palace. At right is a piece of the same 
velvet m gold and red, 21 in. wide and 
in 4% yd. lengths woven at Spitalsfield 
about 1695, now in the possession of The 
Hayden Co. Interior courtesy H. B. M. 
Office of Works. Reprod. by permission 
of the Controller, H. B. M. Stationery 
Office. 





hide the joint. In many Queen Anne 


interiors one sees the same _ bolection 
mouldings and extensive panelling in 
relief, but the effect is rendered more 
charming and feminine by a very sen- 
sitive use of curves (perhaps in defer- 
ence to the reigning Queen). In the 
simpler cottage interiors, which as a 
the 


mouldings are reduced to the minimum 


rule are exceedingly charming, 
of simplicity, and instead of being in 
relief, the panelling is slightly re- 
cessed. 

A characteristic Queen Anne room 
is broader and better proportioned 
than those of earlier times, with a 
loftier ceiling and a plan which ap- 
proximates more nearly to the square. 


Double-hung sash windows took the 


place of leaded casements, and the 
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window openings were accordingly 


less wide and taller. Almost in- 


variably, the main panelling was sc 


above a low panelled dado, and the 


exact size was dependent on the size 


of the room and the position to be 
decorated. There were narrower panels 
between windows, and between doors 
and windows and the corners of the 
room, and a single squarish panel over 
characteristic 


the chimneypiece is a 


feature. The timber used was some- 
times oak, as in earlier days, but quite 


often it was in pine, Scottish fir or 





deal or even cedar. The deal was gen- 
erally painted, but the other woods 
were either lightly waxed or left un- 
treated. Carvings in relief, especially 
the 


made fashionable by Grinling Gibbons, 


if under-cut in earlier manner 
were sometimes in lime wood. 

The purpose of the panelling was 
not only to emphasize the perfect pro- 
portions of the room but to serve as a 
the 


who 


background and a frame for 


magnificently attired gentlefolk 
One has 


moved in this setting. only 


to imagine the (Turn to page 44) 


Carved pine drawing room dating from third decade of XVIII Cent. when the 
Queen Anne stvle was beginning to show Georgian influence, but the broad panel- 
ling and arched niches are typically Queen Anne. Now in Victoria & Albert Museum. 
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QUEEN ANNE INTERIORS 











Gertrude Brooks—This library and dining room, (see Frontispiece), are in a home 

in which the decoration was planned along with the architecture before the house 

was built. Library walls are painted bluish-green and the carpeting is tete de negre. 
Note particularly fine amboyna desk and lacquer chair. 
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R. IW. Symonds & Partner, LA., R. 1. B. A—drawing room 
ina recently decorated house in Gloucester Sq., London, in 
which the Queen Anne style has been modernized. Panelling 
is patted coffee color, and the fabrics are Chinese yellow. 
Hand-painted ceiling in blues by Henry Rushbury. 
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Miniature Queen Anne kitchen by Mrs. Below, Harrods—a London interpreta- 
James Ward Thorne with white walls tion of a Queen Anne setting with an 
and old oak beams. Curtains are of Oriental rug and plain walls. 
dull yellow and red print. Photo, Chi- 

cago Art Institute. 























The Hayden Co.—walnut panelled dining room in the manner of 
Sir Christopher Wren. The panelling ts in a cool shade of nut 
brown, the carpet gray-green, with stronger color motifs in the 
lacquer cabinets, portraits and curtains. 
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The Hayden Co.—simple Queen Anne living room in bleached 

oak; the end walls built out to form recesses for console tables 

and circular headed bookcases. Color scheme is pastel shades of 
blue, rose and green. 
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1, dainty Crewel design in yellow and rose on green linen, Hugues- 
Muller Co. 2, reproduction of old Queen Anne lantern in wood and 
metal, 7%" square, 15” high overall, $55, Glasner Bros., Inc. 3, im- 
ported wall paper with pastoral design in rich tones of rose, green 
brown and gold on cream, $2.25 per roll, Ii’. H. S. Lloyd Co. 


INTERIOR FURNISHINGS SUGGESTING 
QUEEN ANNE 


4, solid mahogany sofa upholstered in brocatelle, $180 in muslin, 
Georgian Furn. Co. 5, manaiione of old Oucen Anne brass 
andirons, Glasner Bros., Inc. 6, walnut secretary, H. 78", W. 2914", 
D. 18%", Trevor E. Hodges Ltd. 7, copy of old mirror with 
raised lacquer decoration, 27” x 44”, $91.35, Harris Interior Arts, 
8, console table, H. 32", 4 481", D. 12%", Harry Meyers Co. 


9, walnut armchair, II’. 26", D. 25", H. 3434", Harry Meyers Co. 
10, wing chair with waln: ; frame upholstered in silk damask, $90 in 
muslin, M. Mittman Co. fine antique walnut oyster veneer 


chest, Ca. 1710, 23” x 37" x tose" H., $927, IVood & Hogan, Ine. 
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Reproduction of old 
brass wall bracket 
equipped with elec- 
tric candle bulbs, 
Cassidy Co., Ince. 


Needlepoint chair 
seat executed 1" 
various natural col- 
orings on rich blue, 
Arthur H. Lee & 
Sons, Ince. 


Hand tufted Bes- 
sarabian rug of the 
early XVIII Cent. in 
shades of green, 
rose, gold and blue 
on wory, H. Mich- 
aelyan, Inc. 














GLOSSARY OF ARCHITECTURAL TERMS 


Our readers are invited to submit terms for research and defining 


Salon—Elegant and formal room or 
apartment for the reception of guests 
or the exhibition of works of art. 


Sanctuary— That portion of a cathe- 
dral, church, or chapel where the ritual 
of worship is performed. 


Sash— The framework in which the 
panes of glass of a window are set. 


Sash Door—Usually referred to as a 
French door, the panels of which are 
all of glass. 


Seaffold— A temporary structure of up- 
rights and planking to permit work on 
portions of buildings too high or incon- 
venient to be reached by ladders or 
hanging platforms. 


Seale— An arbitrary proportion adapted 
for convenience in showing the dimen- 
sions and detail of any part or whole 
of structure, individual object or orna- 
mentation. 


Seantling—When studdings or parti- 
tions are under 5 inches square they 
are called Seantlings. It is also a term 
used to denote the dimensions of a 
piece of timber. 


Searfing— Splicing two pieces of tim- 
ber together diagonally so that they 
appear as one continuous piece. 


Seotia— A moulding having a concave 
profile the reverse of a half-round. It 
is used in the base of columns. See 
Mouldings. 


Seratch Coat—The first coat of plas- 
ter which acts as a base for finished 
plaster work. Second coat is usually 
called the Brown Coat. 


Screen— Originally a structural parti- 
tion subdividing an interior such as a 
chancel screen in a church. Now usu- 
ally referred to as a movable partition 
to close off sections of rooms. Folding 
screens are usually called floor screens 
and vary in size according to their uses. 


Seribing— When woodwork is cut to 
exactly fit an irregular surface it is 
ealled Seribing. 


Sethack—Refers to the setting back 
from the foundation line the upper walls 
of strueture particularly along the street 


front of buildings in order to permit 
greater sunlight and better ventilation. 


Shaft—lIn classical architecture’ that 
part of a column between the capital 
and the base. Also any vertical opening 
that pierces two or more floors for ver- 
tical circulation or light, such as a light- 
well, a stairwell or an elevator or dumb 
waiter shaft. 


Shed Roof or Lean-to-Roof having 
but one set of rafters sloping in one 
direction. See roofs. 


Shell— A recess in the shape of a 
quarter of a sphere often decorated to 
appear like a shell. May be used deco- 
ratively as a sounding board or the upper 
part of a niche. Also a decorative motif. 


Shore or Shoring—tTimbers or tim- 
berwork set obliquely to a structure for 
support when working around or repair- 
ing a foundation. 


ed Be 
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SHORING 


Shutter Metal or wood protection for 
a window opening. A shutter may be 
hinged, mounted on a roller, or set in 
grooves. 


Sills—Timbers which are laid upon a 
foundation to receive posts and other 
major structural members are called 
Sills. This term also refers to the bottom 
member of a door or window opening. 


S-iron— An iron rod, usually in the 
shape of an S, on the outside of a wall 
connected with an inner construction to 
strengthen and stiffen the masonry. 


Skintled Brickwork—A type of 
random brickwork irregularly arranged 
so that the bricks project in varying de- 
grees from the wall surface. 
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DECORATORS’ FASHION WINDOWS 
AT BONWIT TELLER 


FRECENTLY Bonwit Teller & Co., N. Y., turned their windows over 

carte blanche to a group of decorators for one week. Thus the 
foremost decorative periods had an opportunity of being expressed in 
relation to the field of fashion. The eight participating decorators 
arranged their own particular decorative creation after which the 
store selected gowns in harmony with the various schemes. In each 
window was a wash ‘drawing of a more completed room arrangement as 
suggested by the setting. Drama and fantasy vied with each other 
in the displays ranging from Venetian XVIII Cent. to the modern. 

Those not illustrated include Dan Cooper’s Malayan-Manhattan 
penthouse, “Trade. Winds” with straw matting walls, printed linen 
drapery and sherry colored modern furniture as a background for 
tropical pajamas; Decor’s baroque bedroom in subtle pink and gray 
fabries with pickled pine hand earved bed and chest as a setting for 
an ethereal negligee and gown; Rebecca Dumphy’s “Reflective Refrac- 
tions”, a modern baroque scheme in-blue with large Venetian mirror 
for’ a highlight satin gown; Thedlow’s “Astronomical Chamber” in 


gold and white for white dinner pajamas and gold jewelry. 














Left, Isabella 
Barclay—“Semti 
Precieau”, Em- 
pire with dull 
gold walls, 
green screen, 
black and white 
floor for black 


and white dress. 


Below 
Left, Jas. Blau- 
velt Ass.— 
“Venetian Vig- 
nette” in black, 
white and fuch- 
sia for a black 
net gown. Cen- 
ter, McMillen, 
Inc—‘Oueen of 
the Adriatic” 
XVIII Cent. 
Venetian for 
white satin and 
flame feather 
costume. Right, 
Jane Smith— 
“Baccarat Bou- 
doir” in shades 
of blue and 
crystal for rose 
taffeta frock. 




















WHAT'S NEW IN 


WALLPAPER has become one of our 
most flexible materials and its uses 
almost as varied as its patterns. This 
new lattice and ivy pattern made by 
Lonegren offers almost limitless possi- 
bilities, for it can be used as shown 
on one wall with the rest of the room 
in plain lattice or plain color with 
only the ivy border at the top. Or 
the lattice may be used in panels or a 
niche or below a dado molding. Avail- 
able in a wide variety of tones—all 
made to your order—it can be deliv- 
ered in two weeks. Sigfred Lonegren. 
EVEN the racing enthusiasts now have 
wallpapers especially designed for 
them. Here is an amusing presentation 
adapted to use in a bar or playroom 
or perhaps in a small locker room in 
a club house. This color is particularly 
pleasing with gray and white figures— 
just a dash of red—against a deep 
blue ground. From The Warner Co. 
FOR a brand new line the new 
Schumacher papers are amazingly in- 
clusive. There is something to please 
almost every taste—from the dashing 
Rendez-Vous with its Flora Dora 
sextette and other Gay Nineties scenes 
which will be a great favorite—to an 
excellent Federal design named Nat- 
chez. This one is VISBY and is so 
versatile that it has already won ae- 
claim. Printed in grape and cream on 
a blue-gray background it can _ be 
hung with different matchings to 
achieve different effects. There are 
three other color combinations—all 
30” wide—all washable. Distributed 
through F. Schumacher & Company. 
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DECORATIVE MART? 
By Ethel Lewis, A. I. D. 


THERE have been hurricane lamps for the mantel and for the dining 
room, but now here is one for outdoor use. Salterini who does such 
clever things with painted iron has designed this lamp for the outside 
porch or patio or garden—and what a pleasant addition it may be, espec- 
ially in Florida this winter. Order this one—No. 152—from John 
Salterini (below left). 

SOMETHING really new is this combination of plastic Parkwood with 
leather as designed by Alexis Sakhnoffsky. The base of the lamp is 
made of round layers of leather—tough, good-looking and practical. The 
shade is one of the thin wood veneers, this one inlaid in interwoven 
strips, laminated with a clear plastic (du Pont Plastacele). Consequently 
it is stout and will not split and is neatly bound with leather. Parkwood 
shades may be had in all the new wood tones ranging from blond to 
dark. Made especially for Charles A. Schieren Company. 


IT is not always as simple as this to find a smart shade for a column 
lamp like this one with marble base, brass column and erystal font. This 
particular shade which is so definitely right is made of narrow striped 


satin stretched over an opaque foundation, and the decorative braid 
which trims it is dull red and beige, #347, it may be ordered from Paul 
Hanson. 

ORREFORS glass which has long claimed our attention for vases and 
small accessories now presents this gorgeous lamp of the same material 
with smartly designed shade to emphasize the spiral twist to the glass. 
A Van Dugteren, who handles the Orrefors glass, is also showing several 
smart new shades made of the all glass fabries to combine with the glass 
lamp bases. 

















WHEN two such artists as Seott Wilson and Lucinda Ballard get to- 
gether you may be sure that their presentation will be worth your atten- 
tion. They are showing 25 new screens varying widely in price range. 
Made of wallpaper or fabrics they include several new and tricky ideas— 
the most useful of which is the closet screen which can practically make 
a guest room. Its enclosing sides are fully equipped with shoe, hat and 
clothes racks—and it won’t tip over! This sereen (illustrated below) with 
swag drapery hand-painted on a wallpaper background is named JUNO. 
LEATHER is definitely taking a more important place among decorative 
materials and each day seems to present a new aspect of its versatility. 
Here is a sturdy tray molded from solid steer hide, but it is not heavy 
despite its appearance and has a liquor-proof finish to make it more 
useful as a cocktail tray. This entire line of leather accessories is well 
worth your inspection. Made by Charles A. Schieren Company. 

THE glass made by the Kosta Glasmruk of Sweden has a wonderfully 
clear quality that appeals to king as well as to commoner. Here is one 
of a group of handblown pieces engraved and gilded for different mon- 
archs. This tall tumbler is used by King Gustav to toast his dinner guests 
with a hearty Swedish “skol.” It is proeurable from J. H. Venon Co. 
LOVE birds in glass that look like real birds in all their brilliant color- 
ing, somehow captured and held in suspension inside a fragile glass 
casing is a new presentation by Carol Stupell. This new means of 
coloring inside clear glass comes from Venice. There are many other 
types of birds of varied colorings and sizes. 

{T is a real joy to find that seulptors and painters are thinking in terms 
of having their artistic efforts used as co-ordinated parts of a deco- 
rative scheme. Dorothy Paris is making terra cotta editions of con- 
temporary American sculpture from special formulas of clay with perma- 
nent color which are weather resistant. Each piece is individually molded 
—not cast—and hand-finished before firing, prices ranging from $15 
to $75. “The Amazon” presented here was designed by Polygnotos Vagis. 


AEE OS 


4 
3 


ee 


Seka 




















THE answer to your inquiry about 
where on earth to find good tiles is 
presented herewith. It seems that every 
interior decorator would use more tile 
if only they were available—and now 
they are. You can get those delight- 
ful hand-painted scenes or flowers 
made by Richard Ginori to border a 
bathroom or a dressing-room, or you 
can choose from a wide range of ab- 
solutely different Dutch tiles that are 
reproductions of antique tiles. They 
cost as little as $1.25 or $1.50 each. 
Some of the Chinoiserie effects will 
fill you with enthusiasm to find a job 
where these tiles can fit. They are 
imported by Fred. M. Dean of Holly- 


wood. 


CALIFORNIA always comes to our 
aid with things new, different and 
decorative. Here for example, are the 
newest plastic knobs and drawer pulls 
which are made in a variety of colors 
—all chip proof and as they are solid 
color all the way through they retain 
their brightness. Made of Bakelite 
cellulose acetate these particular items 
are manufactured by the Hahn Plastic 
and Die Cast Corp. of Los Angeles. 
MANY people have hesitated to use 
quantities of glass brick—enough to 
make whole walls—because of the sun- 
light glare they create. Now the 
Pittsburgh Corning Corporation has 
discovered a way to cut down this ex- 
cessive glare and at the same time 
diffuse the light in a very pleasant 
manner, A sereen of glass fiber is in- 
serted between the two halves of the 
glass brick. Tests prove that this unit, 
while it reduces the heat energy trans- 
mitted 45 per cent, at the same time 
reduces the light transmission only 
25 per cent over the regular block. 
This glass brick cuts down the cool- 
ing load of air-conditioned interiors. 
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THE L. C. Chase Company is presenting many new materials, some of 
which are not all mohair. In fact this delightful print with its basket 
of fruit and flowers is made of cotton and rayon, producing an ideal 
texture for draperies. It comes in 9 colors but this particular one with 
dull olive green background will appeal particularly to the decorators. 
The heavy casement with interesting texture and indistinct chevron de- 
sign is available in 10 grand pastel tones. It has the look of old silk. 


AS classic designs in fabrics are very much in demand this hand-blocked 
linen should prove very popular. This same pattern is printed on lustrous 
or dull twilled satin if preferred to Irish linen, which by the way, is 
colorfast. Imported from England it was designed by Sheila Walsh and 
needs two to three weeks for delivery. This particular piece is printed 
in blue on white with black tracings, though your own color combination 
can be printed at no extra cost for an order of fifteen or more yards. 
It is one of the smart new lines obtainable from Harold M. Schwartz. 


DO you ever wish you might SEE just how a certain made-to-order 
material is going to look? Now that is possible for the Handcraft 
Weavers have in their New York show-room a small hand-loom on which 
samples can be made. You can select your own colors, and a wide 


variety of yarns is available to use in the many fascinating textures. 
This all-silk fabric shown demonstrates the pleasing combination of 


dull and shiny yarns and is already available in a charming assortment 
of tones—this one a soft gray rose. 
































SLIP covers are no longer just a 
summer disguise for warm-looking 
upholstery, in many cases they are a 
year-round delight. They permit a 
change of pattern or color in the very 
simplest fashion. But with this new 
role for slip-covers it is important that 
the materials of which they are made 
be sanforized-shrunk as is the smart 
spun rayon fabric called Wulrae which 
covers this loveseat. Many types of 
fabrics are now treated in this way, 
even including a simple crewel em- 
broidery. The one shown as well as 
others may be secured from Witcombe, 
McGeachin Co. 

WHEN you start the autumn hunt for 
luxurjous floor coverings be sure to 
see the Crescendo broadloom made by 
the Bigelow-Sanford Carpet Co. Its 
high pile of the finest wool gives it 
the appearance of a hand-tuft. As it 
has a Lokweave back, though manu- 
factured only in the 9’ width, it ean 
be made any size or shape you need 
—without visible seams. There are 9 
usable pastels in the open stock, all 
selected to harmonize with the cur- 
rent fashionable hues in fabries and 
wallpapers. Another range of 50 


colors is available for your special 
order, when you need 25 sq. yds. or 
more. 


SELF-TONED patterns have become 
so popular for floors that this new 
oak leaf design presented by Coch- 
rane is sure to become an immediate 
success. This particular version of 
it is brown and beige on a caramel 
ground—New Preston—53 H_ 06-2. 
Another new pattern which has a cer- 
tain three-dimensional quality will be 
favored for offices and certain Modern 
rooms where geometric design is re- 
quired. Both from Chas. P. Cochrane. 
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ACTIVITIES IN BRIEF 


New sculpture for the home is now 
on display at the Robinson Galleries, 
N. Y. These galleries, which recently 
originated Limited Edition Seulpture, 
editions 100 to 300 
pieces, has now launched a new and 
even more limited line—from 3 to 15 
with prices beginning at $150. These 
pieces will be exhibited only to deco- 
rators and sold only through them. 
Some of the pieces are relatively small 
but others are as high as four feet. 
The styles range from the traditional 
through the middle of the road to 
abstract. The following contemporary 


ranging from 


American sculptors are represented: 
Harold Cash, Alice Decker, Jose De- 
Creeft, Frane Epping, John B. Flan- 
nagan, Maurice Glickman, Dorothea 
Greenbaum, Chaim Gross, John Ho- 
vannes, Margaret Brassler Kane, Rob- 
ert Laurent, Oronzio Maldarelli, An- 
tonio Salemme, Concetta Searava- 
glione, Carl L. Schmitz, Marion Wal- 
ton, Anita Weschler, Warren Wheelock 
and William Zorach. 


‘ue new galleries of the Associated 
American Artists, designed by Vico- 
trine and Samuel Homsey architects 
of the Copenhagen Museum, have re- 
cently been opened at 711 Fifth Av., 
N. Y. This organization seeks to 
further the popularity and sale of the 
work of American artists. 

Very careful consideration has been 
given to the decorative planning of 
the room for exhibition purposes. The 
walls in each room are different being 
a sand, gray, or soft pink. All possible 
architectural details have been removed 
or subdued. Incandescent, fluorescent 
or the combination of both types of 
lighting The 


is so 


have been employed. 
in the larger gallery 


controlled as to be 


lighting 


sufficient for a 
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general display of paintings and seulp- 
ture or localized for pictures alone. 


AN exhibition of new designs for wall 
papers, draperies, bedspreads and 
shower curtains will be held by the 
Studio of Decoration in their show- 
room at the Fuller Bldg. beginning 


Sept. 7. 


T'urrty attractive new I. E. 8S. Lamps, 
products of eight manufacturers have 
been distinguished with “design 
award tags” by the recently organized 
Board of Design of the I. E. S. A 
replica of the tag will be inserted in- 
side the regular certification tag of 
the Electrical Testing Laboratories and 
attached to all models honored by the 
board. 


EVENING classes will be offered by the 
N. Y. School of Interior Decoration 
during the 1939-40 season. The faculty 
will consist of well-known decorators 
and authorities in the decorative fur- 
nishing, importing and manufacturing 
field. An information booklet may be 
had upon request. 

Tue Tanners’ Council of America 
have appointed James H. Liberty, for 
the past five years advertising mana- 


‘ger and director of decorative research 


for Richard E. Thibaut, Inc., as direec- 
tor of promotion and decorative re- 
search for the 


Upholstery Leather 


Group. 


Mrs. Gertruve Ferris, formerly with 
Rudolf Lesch Fine Arts, is now as- 
sociated with the House of Art. 


Tne Decorators Club announce the 
appointment of Miss Lillian Entriken 
as executive secretary. 





so. oi Lop 


Three wondrous textures, related in 
colour, for the high-fashion tempo 










of glamourous interiors .. . a courtly 
satin back tapestry, a silken stripe, 
and a regal silk velvet. Each in lush 
new shades for rich harmony. 


J. Thorp & Co., Inc. 


Established 1819 


UPHOLSTERY AND DRAPERY FABRICS / 
TRIMMINGS * UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 
New York 
Boston « Philadelphia+Chicago+Los Angeles 
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The grace of conservative 
modern is exemplified in this large 
classic modern sofa. It’s sumptuous 
down cushions suggest luxurious 
comfort. One of Thonet’s many 


creations for the coming season. 


Thonet Upholstered Furniture en- 
joys the distinction of Leadership 
in range of Selection and beauty 
of design. All period styles as well 
as Modern. Sold 


Decorative Profession exclusively. 


through the 


Thonet Brothers Inc. 
33 East 47th St. near Madison 
Avenue, New York 


“hl Periods 


Our 100 Years of Leadership 
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JK ITCHEN-PLANNING fundamentals and 
standard kitchen plans have just been 
published in a fully illustrated manna] 
by Westinghouse. The formula for es. 
timating cabinet storage space, special 
data and charts for color schemes, a 
discussion of types of kitchens and in. 
formation on lighting the kitchen are 
some of the subjects covered. The 
booklet is available on request. 






DeEcorATORS may now obtain Lucite 
decorative accessories designed by Don 
Manning from Mollie Boynton, Ine. 


New Materials and Gadgets 
A. NEW ktiNp of hard-surface floor 
covering known as Del-Ware Kolorflor 
is being manufactured by the Delaware 
Floor Products, Inc. Not a linoleun- 
substitute, but an entirely new produet, 
it consists of a heavy fibrous cellulose 
wearing sheet impregnated with oils 
and resinous compounds which are 
claimed to increase its strength and 
keep the color fast. The colors are 
actually in the flooring going through 
to the water-proof back and _ not 
merely on the surface. Plain color 
and smart patterns are available in 
standard widths of 6 and 9 feet. 




















‘THERE is something new in _ cotton 
tufted rugs for bath and _ bedrooms 
The Kellow Carpet Co. is manufactur 
ing what they call “America’s Safed 
Rug.” It has a rubber back whid 
seems to be vuleanized on to the back} 
of a cotton tufted rug so that the tufts 
cannot pull out and the rug canné 
slip. Even more news-worthy are the 
twenty-seven guaranteed colors, all © 
lected to tie in with current bath-room 
colors. 


THE latest development in all-alum: 
num or bronze windows, including iF 
teresting illustrations, important fact 
and details, is thoroughly covered i 
a booklet on Sealair windows issued 
by The Kawneer Co. 
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all TOMORROW'S MODERN 
h-root Sloane’s modern furniture does not pall. It 
is soundly designed... functional ...livable. 
Several groups of Sloane modern are now 
-alum available to decorators through... 
ing im Wholesale Furniture Division 
it facts W &J SLOANE 
ered it 


575 Fifth Avenue - New York 
issu 
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@ The vogue for Venetian 
Blinds is largelyintensified 
by the desire for beautiful 
interior decoration, and 
BEAD CHAIN*%* adds to 
this beauty. 


BEAD CHAIN* controls 
hang straight, the blinds 
operate smoothly always, 
and BEAD CHAIN* has a 
lasting metallic beauty and 
cleanliness that every cus- 
tomer appreciates. 


“Creeping” is eliminated... 
service calls are reduced 
...and the extra cost for 


BEAD CHAIN’ as stand- 


ard equipmentisverysmall. 





BEAD CHAIN 


€STaB.isned 19!* 
Trade Mark Reg U.S Por OR 

DISTRIBUTORS: Brenmar Distributing Co., 1145 W. 25th PL., 
Los Angeles; 1039 Harrison St., San Francisco; Fiwale Equipment 
Mig. Co., Inc., 64 Reade St., New York City; 200 E. Illinois St., 
Chicago; 126 E. Pomona St., Philadelphia; Guarantee Specialty 
Mfg. Co., East 96th St., NYCRR, Cleveland; 549 W. Washington 
Bivd., Chicago; 724 Wyandotte St., Kansas City; Lorentzen 
Hardware Mfg. Co., 391 W. Broadway, New York City; 2236 S. 
Wabash Ave., Chicago, 2612 Commerce St., Dallas; Unit 
Venetian Blind Supply Corp., 437 Eleventh Ave., New York City; 
2240 S. Union Ave., Chicago; 703 McKinney Ave., Dallas; 1515 
East 7th St., Los Angeles; Wright Sales Co.,!28 Imlay St., B’klyn. 


THE BEAD CHAIN MANUFACTURING Co. 


*Reg. U.S. Pat.Off. 28 Mt. Grove St., Bridgeport, Conn. 
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AV NEW non-slipping under rug mate. 
rial called Rug Snug is now available, 
It is the product of 5 years of re 
search and is intended primarily for 
fine rugs and Orientals. The manufae. 
turers claim that it is odorless, moth- 
proof, contains no rubber or harmful 
ingredients to affect the floor fabrie 
or the flooring, cannot dry out, and is 
washable. While it is procurable in 3 
widths, 25”, 34”, and 52”, and in 
lengths up to 25 yds., it may be eut 
to fit any size, or joined by over- 
lapping. This product is distributed 
by the Gotham Carpet Co. 


New Firms & Removals 
On the 25th of Sept., Trevor £. 
Hodges, Ltd., will open their new 
showrooms on the third floor of 383 
Mad. Ave., N. Y., where they will oe- 
cupy about 4,500 sq. ft. of space for- 
mally used by Shaw Furniture Co. 
New quarters at 70 West 40th St, 
N. Y., are now occupied by Ronald 
Grose, Ine., drapery and upholstery 
fabrics. , 
Qnx September Ist the New York 
School of Fine and Applied Art moved 
to its new quarters at 136 E. 57th St, 
where they now occupy nearly five \ 
floors. 





New showrooms on the 16th floor of 
the Merchandise Mart designed by 
Gilbert Rohde have been opened by 
the Herman Miller Furn. Co. for the 


display of their living room, dining ‘ 
room and bedroom ensembles. 
News from the West Coast 

Mrs. Etrtxnor Corsvster, formerly rm 

with Arthur C. Mauerhan, at Berkeley, th 

Calif., has opened an interior decor- 

ating shop of her own at Gilroy, Calif se 
in 


H. Cuiayron Ketter, who conduets 
a furniture store with an_ interio 
decorating department at 719 Mission 

Street, San Franciseo, Calif., now 0 
has his son associated with him. 
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ed by The new Fall line of Salterini 
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or the ' tables, interesting flower 
dined trees and plant stands, wall 
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orkeley, the many smart and un- NO. 22: Wrought Iron plant 
- decor- a tables in our col- stands, flower trees, hanging 
s ection which may be shelves and wall brackets. 
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@ The making of upholstered furni- 
ture is a real craft—and the finest 
product can be no better than the 
skill of the craftsman plus the qual- 
ity of materials used in its construc- 
tion. 


We take pride in the fact that 
Mittman upholstered furniture is con- 
structed of the finest materials the 
market can supply—whether it be the 
curled hair, feathers and down, web- 
bing, tacks or frames. Our sources of 
supply are unqualifiably the out- 
standing firms in their fields and their 
products are consistent with their 
reputations. 


The coordination of skilled mechanics 
and fine materials in Mittman work- 
rooms is producing for the trade, up- 
holstered furniture of fine design and 
expert workmanship. We invite the 
trade to visit our showrooms and fac- 
tory. 


M. MITTMAN & CO., INC. 
316 East 53rd St.. New York 


94 Portland Street Boston, Mass. 


MANUFACTURERS OF CUSTOM BUILT 
UPHOLSTERED FURNITURE BEDDING 
STUDIO COUCHES 
SINCE 1910 
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WestTERN decorators assembled jy 
numbers at San Francisco during the 
week of August 9 to 12 to attend th 
annual Gift, Art and Houseware 
Show at the Whitcomb Hotel. Th 
show supplemented the elaborate dis. 










plays at the Exposition but, of cours, 
was on a commercial basis. 


Kivererr L. Koger, formerly deep. 
rator for the Seofield Furnituy 
Company, Sacramento, Calif., ani 
before then with W. & J. Sloane q 
San Francisco, has opened his om 
studio at 1632 Broadway, Sacraments, 


Caro. KurEcHLer, who has been a 
sociated with Edith Lewis as interio: 
decorator, has engaged in business 
her own account at 352 Sutter Stree 
San Francisco, Calif. 


Rvutu Mason, well known _ interior 
decorator of San Francisco, with 4 
studio at 2511 Jones St., has returnel 
from a trip to Europe. 


(CLARENCE SLADE, interior decorator ¢ 
182 Grand Ave., Oakland, Calif., i 
making a professional trip to Europ, 
planning to be away about fou 
months. 


JERRY HANSgE, interior decorator fw 
a time with Robert Forman, 59 Graul 
Ave., Oakland, Calif., has joined tl 
Powers organization, 559 Sutter &. 
San Francisco. 


Marie CoLaan, interior decorator « 
historic 25 Tillman Place, San Frav 
cisco, has launched an art lending |: 
brary. 


Joseru A. Trescu, 442 Post St., Sa! 
Francisco, has been made Northet 
California representative for Dazian\ 











Ine. He is also the representative 1 


Century Fabrics, featuring rugs | 
special order. 
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- A charming wallpaper design imparting a lovely An inexpensive reproduction of 

t pt., 02 fanciful tropical atmosphere. This drawing is avail- an 18th Century mahogany 

N +] “ able in ground shades of silver, white, gray, blue ~ . 
orthel : and dusty pink. Samples upon request. break front bookcase. 

Dazials 


ai. ifl] The WARNER CO. THE HAYDEN CO. 


OFFICE AND SHOWROOMS 52 E. 57th St., N.Y.C. PL 3-9266 


— 420 So. Wabash Ave. Chicago Factory, Rochester, N. Y. 
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Book Reviews 





‘Tne Story of the Lamp (and the 
Candle), by F. W. Robins, Fellow of 
the Royal Geographical Society, ete, 
published by Oxford University Press 
to sell for $5.00. This volume is an 
; interesting and exhaustive study of the 
history of lighting since the making of 
the first fire. It sketches the develop. 
ment of the attempt of man to in- 
_ erease his working hours after sunset 
| by the use of the campfire, the crude 
torch, the oil lamp, up through the 
use of candles, the development of 
gas illumination including the inven- 
tion of the electric light. The various 
periods of lighting history are divided 
into chapters such as The Torch, 
Splinters and Rushlights, The Greek 
Lamp, Medieval Lamps, ete. 

A very informative chapter deals 
with lighthouses and their develop- 
ment as well as miners’ lanterns and 
other related material. The book con- 


Theillage 


i aa 
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s2weue Vere enete 





A lovely flowing design green tains 50 plates with nearly 500 speei- 
on white with a geometric mens, the majority from the author’s 
feeling giving it a modern collection. This volume is_ probably 


touch as created by Eleanore 
Knapp. This paper is sugges- 


tive of wickerwork and is 


the first book covering the subject so 
thoroughly and will prove to be a 
valuable source to decorators and those 








wat suitable for an informal interested in the subject of lighting. 
setting. 
wo? L’ARREDAMENTO Moderno, by Roberto 
Aloi, second series published by U. 
Hoepli of Milan, and sells in this 
Large selections of fine and exclu- country for $14. This book is a com- 
sive wall papers by prominent art- prehensive review of contemporary 





decorative art of all countries, pre- 
sented entirely by illustrations. Two 
pages of preface and an index describ- 
ing each of the 786 plates precedes the 
illustrative material. Glassware, cera- 


D. LORRAINE mies metalware, fabries, ong 
YERKES, A, I. D. and interiors presented from _ the 


studios of European and American 


ists. All papers are made to special 
order in your own colors. 


See ; . N 

700 North Michigan Avenue, Chicago artists show a very catholic selection. tH 
Chas. R. Gracie, 686 Lexington Ave., New York It is probably the most comprehensive 

Mrs. Geo. F. King, 814 S. Figueroa St., Los Angeles volume of its kind and although it is Si 





edited in Italian, it requires no knowl- 
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MEYER-GUNTHER: MARTINI Inc 


DESIGNERS and MANUFACTURERS 
510 EAST 73rd STREET - NEW YORK CITy 


FACTORY ond SHOWROOMS + Telephone REgent 4-0878-9 
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Your clients snapsho’s 3%! 

transformed into black ‘jf 

and white, sepia cr full 
color 


room, 
Masters—Richter Furniture is adapted to 
the present day home of smaller rooms. 


PHOTO 





TRANSPARENCIES 
MURALS, SCREENS 
LAMPSHADES, FABRICS 
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101 PARK AVENUE, NEW YORK CITY 
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OCCASIONAL 
PemeIITURE 





@ An unusual display of authentic repro- 
ductions of 18th Century occasional 
furniture—rare examples of fine crafts- 
manship and beauty—priced moderately. 
Bring or send your clients to us. Dealers 


and decorators fully protected. 


ALLIED 


FURNITURE PRODUCTS’ CO. 
153 EAST 24th ST. NEW YORK 








22x27” 


Ballerina 
by Degas 
A fine reproduction limited to 160 plates. 
Printed in U.S.A. 


ata asst toro Gr dio aorshll $18.00 List 
ee ee es $40.00 List 


Usual discount 


Unframed 
Framed 





Rudolf Lesch Fine 


225 Fifth Avenue 


Arts Ine. 
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New York 


edge of the language to reap full 


benefit from this very informative 
volume. 
Te Mahogany Book (Third RKéi- 


tion), by Geo. N. Lamb, published by 
The Mahogany Association, Inc. This 
new edition has just come from the 
press with 64 pages profusely illus. 
trated. 
colored 


Eight pages in the back are 
illustrations of various ma- 
hogany veneer grains. It gives a com- 
prehensive history of the use of ma- 
hogany since its discovery. 
Queen Anne Still Lives 
(Continued from page 16) 

satin and lace and the richly coloured 
embroideries worn both by men and 
women, and the snowy powdered coif- 
fures and wigs of the ladies and their 
gallants, to realize how gorgeous a 
moving picture was framed by the 
panelling, and today, though fashions 
in dress are entirely different, a Queen 
Anne room is still an unrivalled se 
ting for fashionable loveliness. 

The use of curves with the utmost 
elegance and grace is-very character 
istic of the Queen Anne period. Areli- 
tects used decorative swags and arehes 
for the sheer joy of the thing. Ther 
designed with arched « 
rounded window-heads which are stil 
an astonishment and a delight of the 
tranquil English countryside; and w 
(Queen 


windows 


Anne parlour, with drawitg 
room, or even a cottage sitting room, 
would have seemed complete without! 


its pair of china display alcoves « 


HUGUES-MULLER CO. 
CREWEL and PERIOD 
EMBROIDERIES 


TRAPUNTO QUILTING 
Special designs submitted on 
request. 


Telephone BRyant 9-5964 
48 West 46th STREET 
NEW YORK 
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FACTORY AND SHOWROOM 
410 EAST 32 ST., NEW YORK 








Lloyd's 


Specialize in 










imported wallpapers. 


Have you the Lloyd 
193$-40 book of 


English papers? 


W. H. S. LLOYD Co., Inc. 
New. York, 48 W. 48th St. 

Chicago, 436 So. Wabash Ave. 

Boston, 420 Boylston St. 

Newark, 45 Central Ave. 
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THE CARNOT COMMODE AND THE CORNEILLE MIRROR 


From THE 18TH CENTURY FRENCH COLLECTI 








An Exhibit of Quality Furniture 
especially adapted to the needs of the 
fine Decorator and Contract fields. 


TOMLINSON of HIGH POINT 





New YORK—385 MADISON AVENUE 
CHICAGO—1776 MERCHANDISE MART 





The Perfect French Hook— ‘0, 
and draperies—no more hand sewing—no damage to material 
during laundering—removable. 


‘‘Sample Order’’ for 5 pairs of curtains—$1.00 
INNOVATING MFG. CO.. 234 E. 81 St., N.Y¥.C. Reg. 4-1940 





curtains 
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built-in corner cupboards charaeter. 
ised by a_ half-domed top whic 
formed a graceful semi-circular areh, 
Unless the fitment was installed ¢or. 
nerwise this arch was generally flush 
with the panelling. 

Dentils were a common character. 
istic of the typical Queen Anne ex 
terior, and interior woodwork was 
sometimes carved with acanthus foli- 
age, conventionalised fruit and _ flow. 
Single and 
double-dome pediments, the complete 
and broken arch, the scroll and the 
are typical features of both 
and interior, and the charac. 


ers and similar motifs. 


portico, 
exterior 
teristic pediments of the period ar 
also to be seen on much Queen Anne 
furniture, 

Queen Anne furniture, like that of 
the Carolean and William and Mary 
periods, is made of walnut, but it is 
looks 
golden when viewed in the sunlight. 
This effect is partly due to the fine 
clear used at the time, but 
it is also probable that much of tle 
earlier walnut furniture was importel 


usually a shade lighter and 


varnish 


from Holland or Germany and 3 
therefore made of Continental wool 
which tends to be darker than the 


English walnut. 

The general characteristics of Queei 
Anne furniture are also quite differ 
ent from the earlier walnut pieces. ln 
the reigns of Charles II, James I! 
and William and Mary, the influence 
of French and Dutch 
predominant. Not unnaturally, the 
sympathies of William of Orange wer 
markedly Dutch, and Charles IT whe 
had sojourned in France and Holland 


fashions ate 


during his exile is believed to have 
brought back with him not only a taste 
for Continental fashions, but Frene! 
and Flemish craftsmen who were ¢ 
perts in the baroque. 

In the Queen Anne period the il- 
fluence was still predominantly Dutel: 
but modified by a native touch fore 
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FEATURING 


HILTO 


be 


QUALITY 
CARPETING 


$495 


PER SQ. YARD 
WHOLESALE 


strive. 





18th Century French and English Bed- 
toom Furniture, Upholstered furniture 
and occasional pieces. 


ee le vest 


Factory Showrooms: 222 E. 46th St., 
VANDERBILT 6-0880 


FACTORY: BETHLEHEM, PENNA. 


N, Y. 





For 
FLOOR 


SPECIALIZING in the needs of Interior Decorators, 
Gotham is best able to provide the distinctive floor cover- 
ings that make possible the unusual effects for which you 


Be sure to see our complete display of dis- 
tinctive floor coverings of every description. 


Samples dyed to match your fabrics promptly, in Hilton 
and other ‘special dye’ carpetings interestingly priced. 








all your 
COVERING 
Needs! 








GOTHAM CARPET COMPANY, INC. 


915 MADISON AVE. . 


NEW YORK CITY 


ENTRANCE ON S3rd ST 











2/521 Imported French Porcelain Lamp, with hand painted 
Chantilly decoration. Shade of white taffeta with 3 tiers of 
hand made Silk Fringe. 18/638 Ash 
Tray, in matching designs. 


LAMPS & ACCESSORIES 


ANTIQUES °* REPRODUCTIONS 


Now showing—latest additions to our line of exclusive 
importations of lamps and accessories for (8th Cen- 
tury French and English interiors . . . rare items 
for the decorative trade. 


ORIGINAL 


19/218 Cigarette Box, 


SHADE DE- 


SIGNS MADE TO ORDER 
-beth Weissman 


49 WEST 23rd ST.—NEW YORK—222 E. 46th ST. 
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CHARLES H.BECKLEY 


LYVOrS 


PICTURE FRAMES 
CONSOLE SETS 
CORNICES 
HOLDBACKS 
WALL BRACKETS 


* 


CA @ MANUFACTURING CO. 


FACTORY & SHOWROOMS 
430 EAST S3Rrp ST. NEW YORK 
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shadowing in simpler terms the styles 
of the Georgian era which were to be 
embodied during succeeding decades 
in mahogany. The Queen Anne chair 
shows the first cabriole legs, and for 
the first time stretches are omitted— 
partly because improved methods of 
construction rendered them — super- 
fluous and partly because they were no 
longer needed so that people might 
keep their feet off the draughty floor 
or out of the straw and dirt! The 
high back of the William and Mary 
period becomes shorter, and the side 
balusters and top are united in a 
single unbroken curve, resulting in the 
shape known as_ hoop-backed. The 
central splat bears a fanciful resemb- 
lance to the outline of a violin, and is 
therefore known as a “fiddle-splat.” 

The feet show several interesting 
features. The simplest and _ earliest 
type is the pad, club or duck foot, and 
later examples may have the feet 
scrolled or serolled and carved with 
acanthus design. The ball-and-clav 
foot was also introduced at this time, 
and in good examples the ball is hell 
in the claw so that as much as poss 
ble of the sphere is visible. 

It is surprising but none the les 
a fact that no one has yet discovered 
an antique walnut Queen Anne di 
ing table. But ecard tables with moving 
legs hinged to the back of the under 
framing were made in numbers. They 
had enlarged square or circular corners 
for candlesticks and coneave scoops 
for counters or money. There wer 
also bookeases and bureaux in pos: 
tively endless variety, and anothet 
characteristic piece was the cabinet 
bureau with a bold hooded or double ff 
hooded cornice which appears to have 
been adopted about the year 1700. 

Another representative piece is tl 
knee-hole writing desk which is al” ff 
virtually the same as the Queen An 
dressing table. The underframing * 
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numerous styles and periods of 
fine furniture, shown on our floor 


at all times. 


WD. Becker & Sons 


MANUFACTURERS OF 


PHOLSTERED FURNITURE 
151-1161 N. THIRD ST., PHILA. 


A complete display representing 



















GL ° 
, S- urnilure 


for the Bedroom 


Mellow Old World Finishes 


distinguish our reproductions 





The 


HALE 


FURNITURE CO. 


of French painted furniture. 


305 East 63rd St., New York City 
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THE NEW 


ENTERPRISE 


Wall Papers for 1940 


New Sanitary Engravures 
FEATURING 30” PLASTICS 
AND GROUNDED SUNFAST 
WASHABLE 20” WALLPAPERS 
Ask Your Jobber or Write Us 


ENTERPRISE WALL 


PAPER MFG. CO. 


SOUTH LANGHORNE : PENNA. 















Your Best Source For 
OCCASIONAL FURNITURE 
of Real Distinction 


#431 Contem- 
porary French 
Cocktail 
Table. French 
Watlnut 
© Finish. 


Occasional pieces of ZANGERLE & 
PETERSON offer the high quality of 
design and craftsmanship you de- 
mand of fine interiors. All types and 
periods—18th Century French and 
English, and Swedish Modern designs. 


Write for New Complete Catalog 


ZANGERLE & PETERSON CO. 
2164 CLYBOURN AVE. CHICAGO 


Space 1549 American Furniture Mart 
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“curtain” shaped and very graceful, 
They usually have three drawers—a 
long one in the middle and smaller 
and deeper ones at either side. 

The Queen Anne chest of drawers 
also exhibits great variety. There 3s 


a neni the tallboy, the lowboy, double and 


MERCERIZED single chests, several types of chests 
COTTON on stands, and eabinet and _ bureay 


THREAD chests. 
Economical and adapt- One great advantage of the Queen 
able sewing thread for Anne style, both in decoration and 
DRAPERIES. Used on urniture. is its extraordinary adavis 
Silk, Cotton and other furniture, is its extraordinary adapta 
Fabrics. 


Complete line of all 


nal te ae and modern room without slavishly copy- 


prices. ing the antique or sacrificing moden 
HENRY MYER standards of comfort, and Queen Ante 


THREAD MFG. CO. 


319 W. Van Buren St. 
Chicago, Il. 





bility. It is quite possible, if desired, 
to give a Queen Anne flavour to ; 


and modern styles have an_ extraor- 
dinarily happy way of harmonizing. 


The strictly correct upholstery fw 





a Queen Anne room is hand-neede 











work. In England a certain amowt & 
of this work is still produced, ut 
: ; an — here again the utmost latitude is per } 
Se missible without the artistic mers & 
GLASS CURTAINING of the scheme being spoiled. M: § 

MATERIALS chine-tapestries are excellent subst. 

OF EVERY tutes for needlework, but Queen An 

DESCRIPTION furniture is also frequently combined 

ALSO LACE CURTAINS 


quite happily with Victorian chinty, 





& PANELS : . 

especially in bedrooms. It may als 
E. C. CARTER & SON be used against a background of wall- 
49 EAST 53rd ST., NEW YORK geen night : ; 
BOSTON CHICAGO paper or plain painting, instead o 

420 aa ee aera” tl traditi | li 
HIA ie tradition: ane ‘ some 
816 $. Figueroa St. 1600 Wainut St. . — eee and’ som 





how you may still enjoy the essentially 
charming spirit of a Queen Anne 
room. 





Undoubtedly, these are among tle 
All types of Expert chief reasons why, with the return o 
period styles to fashion, the Queet 
Anne mode is receiving widespreal 
the Decorators. and sustained appreciation. Indeed, 
it may be questioned if the time hi 
ever been when Queen Anne was reall! 


MME. M. MOUTENOT dead. Today there is as much life i! 


Her Majesty as ever, and it looks # 


Dry Cleaning for 





French Cleaner 
39 East 47th St. NEW YORK——VO_-5-1152 though the time of her decease is sti 


a long way off. 
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